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Brass‌ ‌bands,‌ ‌in‌ ‌the‌ ‌British‌ ‌tradition,‌ ‌are‌ ‌a‌ ‌unique‌ ‌cultural‌ ‌phenomenon‌ ‌that‌ ‌has‌ ‌become‌‌                           
increasingly‌ ‌popular‌ ‌throughout‌ ‌the‌ ‌world,‌ ‌particularly‌ ‌in‌ ‌the‌ ‌last‌ ‌few‌ ‌decades.‌‌Their‌‌roots‌‌                         
date‌‌back‌‌to‌‌19‌th‌ ‌century‌‌Britain‌‌and‌‌are‌‌intertwined‌‌with‌‌the‌‌growth‌‌of‌‌industry,‌‌religion,‌‌and‌‌                               
the‌‌changing‌‌culture‌‌of‌‌the‌‌British‌‌people‌‌at‌‌this‌‌time.‌‌Many‌‌bands‌‌were‌‌formed‌‌to‌‌represent‌‌                               
particular‌ ‌businesses‌ ‌or‌ ‌religious‌ ‌movements,‌ ‌like‌ ‌the‌ ‌Colliery‌ ‌or‌ ‌Temperance‌ ‌bands,‌‌and‌‌                       
were‌ ‌sometimes‌ ‌subsidised‌ ‌quite‌ ‌significantly‌ ‌by‌ ‌these‌ ‌organisations.‌ ‌These‌ ‌bands‌ ‌often‌‌                     
bore‌ ‌the‌ ‌name‌ ‌of‌ ‌their‌ ‌benefactor,‌ ‌which‌ ‌in‌ ‌some‌ ‌cases‌ ‌has‌ ‌outlasted‌ ‌their‌ ‌sponsor!‌ ‌                           
Famous‌‌examples‌‌of‌‌this‌‌are‌‌perhaps‌‌‌The‌‌Black‌‌Dyke‌‌Band,‌‌or,‌‌‌Grimethorpe‌‌Colliery‌‌Band‌‌                           
who‌‌continue‌‌to‌‌link‌‌to‌‌this‌‌heritage‌‌long‌‌after‌‌their‌‌founding‌‌industries‌‌have‌‌ceased‌‌to‌‌exist.‌‌                               
Some‌ ‌bands‌ ‌even‌ ‌used‌ ‌to‌ ‌provide‌ ‌permanent‌ ‌accommodation‌ ‌for‌ ‌its‌ ‌principal‌ ‌band‌‌                       
members‌ ‌which‌ ‌was‌ ‌one‌ ‌of‌ ‌the‌ ‌perks‌ ‌of‌ ‌joining‌ ‌both‌ ‌industry‌ ‌and‌ ‌band.‌ ‌There‌ ‌is‌ ‌lots‌ ‌of‌‌                                 
interesting‌ ‌literature‌ ‌that‌ ‌further‌ ‌details‌ ‌the‌ ‌history‌‌of‌‌brass‌‌bands‌‌so‌‌we‌‌won’t‌‌go‌‌into‌‌that‌‌                               
here,‌ ‌however,‌ ‌it‌ ‌is‌ ‌important‌ ‌to‌ ‌understand‌ ‌elements‌ ‌of‌ ‌this‌ ‌history‌ ‌in‌ ‌order‌ ‌to‌ ‌be‌ ‌an‌‌                               
effective‌ ‌director‌ ‌if‌ ‌you‌ ‌should‌ ‌find‌ ‌yourself‌ ‌leading‌ ‌one‌ ‌of‌ ‌these‌ ‌ensembles.‌ ‌ 

‌ 

Instrumentation‌ ‌ 
For‌ ‌a‌ ‌player‌ ‌in‌ ‌a‌ ‌brass‌ ‌band,‌ ‌preparing‌ ‌a‌ ‌piece‌ ‌of‌ ‌music‌ ‌for‌ ‌a‌ ‌competition/contest‌‌                             
(sometimes‌‌called‌‌a‌‌test‌‌piece)‌‌is‌‌a‌‌large‌‌part‌‌of‌‌what‌‌brass‌‌band‌‌do.‌‌Many‌‌bands‌‌in‌‌Britain‌‌                                   
exist‌ ‌or‌ ‌were‌ ‌set‌ ‌up‌ ‌initially‌ ‌to‌ ‌fulfil‌ ‌this‌ ‌function;‌ ‌and‌ ‌whilst‌ ‌bands,‌ ‌of‌ ‌course,‌ ‌enjoy‌ ‌busy‌‌                                 
schedules‌‌of‌‌concerts,‌‌the‌‌platform‌‌of‌‌a‌‌contest‌‌has‌‌undoubtedly‌‌been‌‌the‌‌primary‌‌factor‌‌in‌‌                             
standardising‌ ‌the‌ ‌instrumentation‌ ‌of‌ ‌this‌ ‌ensemble.‌ ‌This‌ ‌standardisation‌ ‌has‌ ‌come‌ ‌about‌‌                     
due‌‌to‌‌strict‌‌rules‌‌about‌‌the‌‌number‌‌of‌‌players‌‌and‌‌what‌‌instruments‌‌can‌‌or‌‌can’t‌‌be‌‌played‌‌                                 
at‌ ‌a‌ ‌contest.‌ ‌These‌ ‌rules‌ ‌are‌ ‌generally‌ ‌consistent,‌ ‌although‌ ‌some‌ ‌variations‌ ‌occur,‌ ‌which‌‌                         
has‌ ‌meant‌ ‌that‌ ‌the‌ ‌brass‌ ‌band‌ ‌and‌ ‌the‌ ‌repertoire‌ ‌it‌ ‌plays‌ ‌typically‌ ‌requires‌ ‌the‌ ‌following‌‌                             
instruments/players:‌‌ ‌  
‌ 

● 1x‌ ‌Eb‌ ‌Soprano‌ ‌Cornet‌ ‌ 
● 9x‌‌Bb‌‌Cornets‌‌(arranged‌‌into‌‌4x‌‌Solo‌‌Cornets,‌‌1x‌‌Repiano‌‌Cornet,‌‌2x‌‌Second‌‌Cornets‌‌and‌‌2x‌‌                               

Third‌ ‌Cornets)‌ ‌ 
● 1x‌ ‌Flugel‌ ‌Horn‌ ‌(in‌ ‌Bb‌ ‌treble‌ ‌clef)‌ ‌ 
● 3x‌ ‌Tenor‌ ‌Horns‌ ‌(arranged‌ ‌into‌ ‌solo,‌ ‌first,‌ ‌and‌ ‌second‌ ‌horn)‌ ‌–in‌ ‌Eb‌ ‌treble‌ ‌clef)‌ ‌ 
● 2x‌ ‌Baritone‌ ‌Horn‌ ‌(in‌ ‌Bb‌ ‌treble‌ ‌clef)‌ ‌ 
● 2x‌ ‌Euphonium‌ ‌(in‌ ‌Bb‌ ‌treble‌ ‌clef)‌ ‌ 
● 2x‌ ‌Tenor‌ ‌Trombones‌ ‌(in‌ ‌Bb‌ ‌treble‌ ‌clef)‌ ‌ 
● 1x‌ ‌Bass‌ ‌Trombone‌ ‌(in‌ ‌C‌ ‌bass‌ ‌clef)‌ ‌ 
● 2x‌ ‌Eb‌ ‌Bass‌ ‌(tuba)‌‌ ‌  
● 2x‌ ‌Bb‌ ‌Bass‌ ‌(tuba)‌ ‌ 
● Percussion‌ ‌(can‌ ‌between‌ ‌1‌ ‌and‌ ‌5‌ ‌players‌ ‌depending‌ ‌on‌ ‌the‌‌repertoire‌‌requirements‌‌of‌‌the‌‌                           

music)‌ ‌ 



‌ 
It‌ ‌is‌ ‌important‌ ‌to‌ ‌note‌ ‌that‌ ‌in‌ ‌a‌ ‌modern‌ ‌brass‌ ‌band,‌ ‌all‌ ‌instruments‌ ‌(with‌ ‌the‌ ‌exception‌ ‌of‌‌                                 
Bass‌‌Trombone‌‌and‌‌Percussion)‌‌are‌‌written‌‌in‌‌either‌‌Bb‌‌or‌‌Eb‌‌treble‌‌clef‌‌(bass‌‌trombone‌‌is‌‌                               
pitched‌‌in‌‌Bb,‌‌but‌‌scored‌‌in‌‌C‌‌bass‌‌clef).‌‌Other‌‌conventions‌‌have‌‌existed‌‌in‌‌the‌‌past‌‌which‌‌                                 
have‌ ‌involved‌ ‌instruments‌ ‌in‌‌G‌‌and‌‌even‌‌F‌‌but‌‌that‌‌would‌‌be‌‌considered‌‌extremely‌‌rare‌‌in‌‌                               
today’s‌ ‌brass‌ ‌band‌ ‌world.‌ ‌Another‌ ‌point‌ ‌of‌ ‌consideration‌ ‌for‌ ‌the‌ ‌conductor‌ ‌is‌ ‌how‌ ‌they‌‌                           
address‌ ‌players‌ ‌in‌ ‌rehearsal.‌ ‌The‌ ‌principal‌ ‌players‌ ‌are‌ ‌often‌ ‌called‌ ‌“solo”‌ ‌players,‌ ‌and‌‌                         
sometimes‌ ‌the‌ ‌next‌ ‌player‌ ‌along‌ ‌is‌ ‌called‌ ‌the‌ ‌“first”‌ ‌player.‌ ‌For‌ ‌example,‌ ‌the‌ ‌Tenor‌ ‌Horn‌‌                             
section‌‌comprises‌‌of‌‌3‌‌players‌‌who‌‌are‌‌called‌‌(in‌‌order‌‌of‌‌hierarchy)‌‌Solo‌‌Horn,‌‌1‌st‌ ‌Horn,‌‌and‌‌                                 
2‌nd‌ ‌Horn.‌ ‌This‌ ‌may‌ ‌seem‌ ‌a‌ ‌little‌ ‌confusing‌ ‌at‌ ‌first,‌ ‌particularly‌ ‌if‌ ‌you‌ ‌are‌ ‌coming‌ ‌from‌ ‌a‌‌                                 
different‌ ‌musical‌ ‌tradition.‌ ‌However,‌ ‌most‌ ‌modern‌ ‌scores‌ ‌have‌ ‌these‌ ‌nuances‌ ‌labelled‌‌                     
correctly‌‌should‌‌you‌‌wish‌‌to‌‌refer‌‌to‌‌it‌‌and‌‌the‌‌players‌‌are‌‌often‌‌happy‌‌to‌‌correct‌‌you‌‌if‌‌you‌‌                                     
get‌ ‌it‌ ‌wrong‌ ‌(which‌ ‌happens‌ ‌to‌ ‌me‌ ‌frequently‌ ‌when‌ ‌I‌ ‌refer‌ ‌to‌ ‌the‌ ‌Basses‌ ‌as‌ ‌Tubas)!‌‌ ‌  
‌ 

Much‌ ‌of‌ ‌the‌ ‌brass‌ ‌band‌‌repertoire‌‌includes‌‌parts‌‌for‌‌conventional‌‌orchestral‌‌percussion‌‌as‌‌                         
well‌ ‌as‌ ‌the‌ ‌more‌ ‌exotic.‌ ‌Unlike‌ ‌in‌ ‌a‌ ‌professional‌ ‌orchestra‌ ‌where‌ ‌players‌ ‌will‌ ‌sometimes‌‌                           
have‌ ‌a‌ ‌contract‌‌to‌‌play‌‌certain‌‌specific‌‌‌instruments,‌‌most‌‌brass‌‌band‌‌percussionists‌‌(being‌‌                         
primarily‌ ‌there‌ ‌for‌ ‌enjoyment)‌ ‌are‌ ‌happy‌ ‌to‌ ‌swap‌ ‌around‌ ‌and‌ ‌play‌ ‌different‌ ‌instruments.‌‌                         
However,‌ ‌it‌ ‌is‌ ‌always‌ ‌best‌ ‌to‌ ‌delegate‌ ‌those‌ ‌decisions‌ ‌to‌ ‌the‌ ‌section‌ ‌leader‌ ‌or‌ ‌band‌‌                             
manager‌ ‌as‌ ‌politics‌ ‌in‌ ‌brass‌ ‌bands‌ ‌can‌ ‌be‌ ‌notoriously‌ ‌tricky‌ ‌to‌ ‌navigate.‌‌ ‌  
‌ 

Whilst‌‌the‌‌above‌‌is‌‌a‌‌general‌‌overview,‌‌it‌‌needs‌‌to‌‌be‌‌said‌‌that‌‌it‌‌is‌‌likely‌‌that‌‌you‌‌may‌‌find‌‌                                       
variations‌‌on‌‌this.‌‌It‌‌is‌‌not‌‌unusual‌‌in‌‌Europe‌‌for‌‌a‌‌brass‌‌band‌‌to‌‌accommodate‌‌an‌‌additional‌‌                                 
front‌‌row‌‌cornet‌‌player‌‌or‌‌bass‌‌player‌‌for‌‌performances.‌‌It‌‌is‌‌also‌‌important‌‌to‌‌remember‌‌that‌‌                               
these‌ ‌organisations‌ ‌(although‌ ‌the‌ ‌standard‌ ‌can‌ ‌often‌ ‌be‌ ‌on‌ ‌a‌ ‌par‌ ‌with‌ ‌professional‌‌                         
ensembles)‌ ‌are‌ ‌ostensibly‌ ‌amateur.‌ ‌That‌ ‌may‌ ‌mean‌ ‌some‌ ‌bands‌ ‌might‌ ‌field‌ ‌significantly‌‌                       
more‌‌(or‌‌fewer)‌‌players‌‌than‌‌the‌‌repertoire‌‌requires.‌‌In‌‌those‌‌instances,‌‌it‌‌is‌‌the‌‌conductor’s‌‌                             
job‌ ‌to‌ ‌ensure‌ ‌the‌ ‌music‌ ‌is‌ ‌sufficiently‌ ‌well‌ ‌balanced‌ ‌and‌ ‌prepared‌ ‌using‌ ‌the‌ ‌instruments‌‌                           
available.‌‌ ‌  

‌ 

Layout‌ ‌ 
Over‌ ‌the‌ ‌years‌ ‌there‌ ‌has‌ ‌been‌ ‌a‌ ‌number‌ ‌of‌ ‌layouts‌ ‌used‌ ‌for‌ ‌the‌ ‌brass‌ ‌band.‌ ‌Sometimes‌‌                               
musical‌ ‌works‌ ‌may‌ ‌even‌ ‌specify‌ ‌the‌ ‌seating‌ ‌to‌ ‌create‌‌a‌‌certain‌‌effect.‌‌However,‌‌there‌‌are‌‌                             
two‌‌variations‌‌of‌‌seating‌‌that‌‌are‌‌now‌‌used‌‌most‌‌commonly‌‌and‌‌which‌‌we‌‌shall‌‌cover‌‌here.‌‌                               
In‌‌general,‌‌the‌‌cornets‌‌will‌‌always‌‌be‌‌to‌‌the‌‌left‌‌of‌‌the‌‌conductor,‌‌trombones‌‌to‌‌the‌‌far‌‌right,‌‌                                   
with‌ ‌percussion‌ ‌at‌ ‌the‌ ‌back‌ ‌behind‌ ‌the‌ ‌basses.‌‌‌(n.b.‌‌sometimes‌‌at‌‌a‌‌competition‌‌the‌‌rules‌‌                             
might‌ ‌state‌ ‌a‌ ‌particular‌ ‌layout‌ ‌should‌ ‌be‌ ‌used).‌‌ ‌  

‌ 

Seating‌ ‌Formation‌ ‌1‌ ‌(next‌ ‌page):‌‌ ‌  
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This‌‌is‌‌certainly‌‌the‌‌most‌‌common‌‌layout‌‌for‌‌any‌‌modern‌‌brass‌‌band.‌‌Four‌‌front‌‌row‌‌cornets‌‌                               
to‌‌the‌‌conductors‌‌left,‌‌with‌‌the‌‌other‌‌cornets‌‌behind,‌‌and‌‌baritone‌‌horns‌‌with‌‌euphoniums‌‌to‌‌                             
the‌ ‌conductors‌ ‌right.‌ ‌The‌ ‌formation‌ ‌here‌ ‌is‌ ‌(roughly‌ ‌speaking)‌ ‌in‌ ‌pitch‌ ‌order,‌ ‌with‌ ‌highest‌‌                           
instruments‌ ‌to‌ ‌the‌ ‌conductor’s‌‌left‌‌and‌‌lowest‌‌on‌‌their‌‌right‌‌(bass‌‌instruments‌‌at‌‌the‌‌back).‌‌                             
The‌ ‌timpani‌ ‌is‌ ‌usually‌‌in‌‌the‌‌top-right‌‌position,‌‌this‌‌is‌‌so‌‌that‌‌the‌‌player‌‌can‌‌see,‌‌hear,‌‌and‌‌                                   
breath‌e‌ ‌with‌ ‌the‌ ‌bass‌ ‌trombone‌ ‌and‌ ‌Eb‌ ‌bass‌ ‌players‌ ‌whose‌ ‌parts‌ ‌generally‌ ‌complement‌‌                         
one‌ ‌another.‌‌ ‌  

Exceptions‌ ‌ 

The‌‌flugelhorn‌‌acts‌‌as‌‌a‌‌link‌‌between‌‌the‌‌cornet‌‌sound‌‌and‌‌the‌‌mellower‌‌upward‌‌facing‌‌bell‌‌                               
instruments.‌‌That‌‌is‌‌why‌‌most‌‌of‌‌the‌‌time‌‌the‌‌player‌‌will‌‌be‌‌situated‌‌in‌‌between‌‌the‌‌front‌‌row‌‌                                   
and‌ ‌tenor‌ ‌horn‌ ‌sections.‌ ‌Sometimes‌ ‌the‌ ‌flugelhorn‌ ‌can‌ ‌be‌ ‌positioned‌ ‌between‌ ‌the‌ ‌tenor‌‌                         
horns‌ ‌and‌ ‌baritone‌ ‌horns‌ ‌(the‌ ‌opposite‌ ‌of‌ ‌what‌ ‌is‌ ‌shown‌ ‌here).‌ ‌This‌ ‌can‌ ‌be‌ ‌different‌‌                             
between‌ ‌bands‌ ‌and‌ ‌can‌ ‌be‌ ‌a‌ ‌player’s‌ ‌personal‌ ‌choice‌ ‌as‌ ‌much‌ ‌as‌ ‌a‌ ‌musical‌ ‌one.‌‌                             
Discussing‌ ‌your‌ ‌preferences‌ ‌with‌ ‌the‌ ‌player‌ ‌is‌ ‌always‌ ‌the‌ ‌best‌ ‌approach‌ ‌if‌ ‌you‌ ‌feel‌ ‌a‌‌                             
different‌‌seating‌‌may‌‌suit‌‌your‌‌artistic‌‌vision.‌‌In‌‌certain‌‌repertoire,‌‌mainly‌‌from‌‌the‌‌Salvation‌‌                           
Army‌‌tradition,‌‌it‌‌is‌‌not‌‌unusual‌‌to‌‌find‌‌the‌‌flugelhorn‌‌player‌‌seated‌‌to‌‌the‌‌left‌‌of‌‌the‌‌repiano‌‌                                   
cornet‌‌player.‌‌In‌‌that‌‌music‌‌both‌‌players‌‌tend‌‌to‌‌share‌‌a‌‌part‌‌and‌‌it‌‌has‌‌been‌‌scored‌‌with‌‌this‌‌                                     
in‌‌mind.‌‌Additionally,‌‌the‌‌solo‌‌horn‌‌player‌‌is‌‌usually‌‌seated‌‌to‌‌the‌‌conductors‌‌left‌‌but‌‌that‌‌is‌‌                                 
not‌‌always‌‌the‌‌case.‌‌Sometimes‌‌a‌‌band‌‌might‌‌seat‌‌the‌‌horns‌‌in‌‌reverse‌‌formation.‌‌If‌‌you‌‌are‌‌                                 
unsure‌ ‌it‌ ‌is‌ ‌always‌ ‌good‌ ‌to‌ ‌check‌ ‌before‌ ‌you‌ ‌begin.‌ ‌ 
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This‌ ‌seating‌ ‌formation‌ ‌is‌ ‌less‌ ‌common‌ ‌than‌ ‌it‌ ‌was,‌ ‌even‌ ‌10‌ ‌years‌ ‌ago.‌ ‌However,‌ ‌many‌‌                             
bands‌ ‌still‌ ‌use‌ ‌this‌ ‌as‌ ‌their‌ ‌usual‌ ‌layout.‌‌The‌‌main‌‌differences‌‌here‌‌are‌‌that‌‌the‌‌flugelhorn‌‌                               
and‌ ‌tenor‌ ‌horns‌ ‌form‌ ‌a‌ ‌semicircle‌ ‌in‌ ‌front‌ ‌of‌ ‌the‌ ‌front‌‌row‌‌cornets.‌‌As‌‌such,‌‌care‌‌must‌‌be‌‌                                   
taken‌‌to‌‌ensure‌‌the‌‌fourth‌‌player‌‌on‌‌the‌‌front‌‌row‌‌can‌‌see‌‌the‌‌conductor‌‌and‌‌that‌‌their‌‌sound‌‌                                   
is‌ ‌not‌‌masked‌‌by‌‌the‌‌horn‌‌section.‌‌Another‌‌consideration‌‌for‌‌the‌‌conductor‌‌is‌‌that‌‌this‌‌may‌‌                               
alter‌ ‌the‌ ‌sound‌ ‌of‌ ‌the‌ ‌baritone‌ ‌horn‌ ‌and‌ ‌euphonium‌ ‌sections.‌ ‌Theoretically,‌‌it‌‌is‌‌easier‌‌for‌‌                             
this‌ ‌section’s‌ ‌sound‌ ‌to‌ ‌blend‌ ‌with‌ ‌that‌ ‌of‌ ‌the‌‌basses‌‌if‌‌they‌‌have‌‌similar‌‌parts.‌‌If‌‌you‌‌don’t‌‌                                   
want‌‌this‌‌then‌‌this‌‌might‌‌be‌‌a‌‌consideration.‌‌Of‌‌course,‌‌seating‌‌an‌‌ensemble‌‌differently‌‌will‌‌                             
have‌‌an‌‌impact‌‌on‌‌the‌‌sound‌‌and‌‌its‌‌presentation‌‌to‌‌the‌‌audience.‌‌Perhaps‌‌the‌‌best‌‌way‌‌to‌‌                                 
understand‌‌and‌‌compare‌‌this‌‌is‌‌to‌‌visit‌‌a‌‌contest‌‌as‌‌a‌‌spectator.‌‌You‌‌will‌‌find‌‌as‌‌many‌‌as‌‌20‌‌                                     
different‌ ‌bands‌ ‌playing‌ ‌the‌‌same‌‌piece‌‌and‌‌sat‌‌in‌‌one‌‌of‌‌these‌‌formations‌‌(and‌‌sometimes‌‌                             
variations‌ ‌there-of).‌ ‌See‌ ‌if‌ ‌you‌ ‌can‌ ‌tell‌ ‌the‌ ‌difference!‌ ‌ 

‌ 

What‌ ‌Is‌ ‌a‌ ‌Test‌ ‌Piece?‌ ‌ 
Taking‌ ‌part‌ ‌in‌ ‌competitions‌‌is‌‌an‌‌important‌‌part‌‌of‌‌what‌‌brass‌‌bands‌‌do,‌‌most‌‌brass‌‌bands‌‌                               
across‌ ‌the‌ ‌world‌ ‌will‌ ‌normally‌‌take‌‌part‌‌in‌‌at‌‌least‌‌one‌‌annual‌‌competition‌‌a‌‌year.‌‌Some‌‌of‌‌                                 
the‌ ‌major‌ ‌competition‌ ‌or‌ ‌“contesting”‌ ‌bands‌ ‌may‌ ‌take‌‌part‌‌in‌‌6‌‌or‌‌more‌‌per‌‌year‌‌(this‌‌is‌‌in‌‌                                   
addition‌ ‌to‌ ‌a‌ ‌busy‌ ‌performance‌ ‌schedule).‌ ‌In‌ ‌general,‌ ‌the‌ ‌competition‌ ‌(or‌ ‌contest)‌ ‌will‌‌                         



require‌‌the‌‌performance‌‌of‌‌a‌‌set‌‌work,‌‌colloquially‌‌known‌‌as‌‌the‌‌test-piece.‌‌This‌‌will‌‌often‌‌be‌‌                               
an‌ ‌original‌ ‌work‌ ‌and‌ ‌sometimes‌ ‌be‌ ‌commissioned‌ ‌for‌ ‌that‌ ‌specific‌ ‌event.‌‌Each‌‌band‌‌then‌‌                           
takes‌ ‌it‌ ‌in‌ ‌turns‌ ‌to‌ ‌perform‌ ‌the‌ ‌set‌ ‌test-piece‌‌and‌‌are‌‌judged‌‌to‌‌determine‌‌who‌‌should‌‌win‌‌                                 
the‌ ‌prize‌ ‌money,‌ ‌which‌ ‌in‌ ‌some‌ ‌cases‌ ‌can‌ ‌be‌ ‌thousands‌ ‌of‌ ‌EUR‌‌or‌‌GBP!‌‌Some‌‌contests‌‌                               
may‌‌permit‌‌the‌‌bands‌‌to‌‌choose‌‌their‌‌own‌‌test-piece‌‌or,‌‌in‌‌the‌‌case‌‌of‌‌the‌‌European‌‌Brass‌‌                                 
Band‌ ‌Championships,‌ ‌require‌ ‌both‌ ‌a‌ ‌set‌ ‌test-piece‌ ‌and‌ ‌an‌ ‌own‌ ‌choice‌ ‌test-piece.‌ ‌ 

Each‌ ‌band‌ ‌may‌ ‌have‌ ‌a‌ ‌different‌ ‌way‌ ‌of‌ ‌working‌ ‌with‌ ‌these‌ ‌pieces.‌ ‌Some,‌ ‌particularly‌‌                           
community‌‌focussed‌‌bands,‌‌may‌‌prefer‌‌to‌‌work‌‌on‌‌them‌‌slowly‌‌over‌‌a‌‌number‌‌of‌‌weeks‌‌or‌‌                               
months.‌‌Bands‌‌that‌‌manage‌‌a‌‌busy‌‌schedule‌‌may‌‌only‌‌have‌‌a‌‌single‌‌week‌‌to‌‌prepare‌‌what‌‌                               
can‌ ‌be‌‌a‌‌challenging‌‌work.‌‌It‌‌is‌‌typical‌‌for‌‌brass‌‌bands‌‌to‌‌rehearse‌‌between‌‌2‌‌and‌‌4‌‌hours‌‌                                   
per‌‌week,‌‌so‌‌the‌‌conductor‌‌must‌‌be‌‌mindful‌‌of‌‌what‌‌is‌‌required‌‌for‌‌both‌‌contest‌‌and‌‌concert‌‌                                 
when‌ ‌designing‌ ‌their‌ ‌schedule.‌‌ ‌  

‌ 

Competition‌ ‌Grading‌ ‌Standard‌ ‌ 
Competing‌ ‌brass‌ ‌bands‌ ‌are‌ ‌normally‌ ‌organised‌ ‌into‌ ‌league‌ ‌tables‌ ‌-called‌‌sections.‌‌These‌‌                       
sections‌ ‌roughly‌ ‌reflect‌ ‌the‌ ‌general‌ ‌ability‌ ‌level‌ ‌of‌ ‌the‌ ‌band‌ ‌with‌ ‌points‌ ‌being‌ ‌awarded‌ ‌at‌‌                             
national‌‌competitions.‌‌These‌‌points‌‌can‌‌mean‌‌bands‌‌move‌‌up‌‌or‌‌down‌‌the‌‌leader‌‌board‌‌and‌‌                             
can‌‌be‌‌either‌‌promoted‌‌or‌‌relegated‌‌to‌‌a‌‌different‌‌section‌‌(similar‌‌to‌‌sports‌‌and‌‌in‌‌particular‌‌                               
football).‌ ‌For‌ ‌that‌ ‌reason,‌ ‌the‌ ‌grading‌ ‌system‌ ‌is‌ ‌not‌ ‌short‌ ‌of‌ ‌controversy.‌ ‌Here‌ ‌is‌ ‌a‌ ‌guide‌‌                               
below‌ ‌as‌ ‌to‌ ‌the‌ ‌general‌ ‌standard‌ ‌of‌ ‌each‌ ‌section‌ ‌for‌ ‌bands‌ ‌in‌ ‌the‌ ‌UK.‌ ‌Often‌‌repertoire‌‌is‌‌                                 
also‌ ‌graded‌ ‌in‌ ‌this‌ ‌way‌ ‌and‌ ‌is‌ ‌not‌ ‌dissimilar‌ ‌to‌ ‌the‌ ‌wind‌ ‌band‌ ‌music‌ ‌grades‌ ‌1-6‌ ‌system:‌‌ ‌  

Championship‌‌Section:‌‌‌These‌‌bands‌‌perform‌‌to‌‌an‌‌outstanding‌‌and‌‌professional‌‌standard.‌‌It‌‌                       
is‌ ‌not‌ ‌uncommon‌ ‌for‌ ‌some‌ ‌players‌ ‌in‌ ‌these‌ ‌bands‌ ‌to‌ ‌work‌ ‌with‌ ‌major‌ ‌professional‌‌                           
orchestras.‌‌ ‌  

First‌ ‌Section:‌ ‌‌Bands‌ ‌in‌ ‌this‌ ‌section‌ ‌demonstrate‌ ‌an‌ ‌excellent‌ ‌standard‌ ‌of‌ ‌technical‌ ‌ability‌‌                         
and‌ ‌musicianship.‌ ‌Often‌ ‌musicians‌ ‌in‌ ‌these‌ ‌bands‌ ‌have‌ ‌undertaken‌ ‌significant‌ ‌musical‌‌                     
training‌ ‌either‌ ‌at‌ ‌university‌ ‌or‌ ‌music‌ ‌college.‌‌ ‌  

Second‌ ‌Section:‌ ‌‌Members‌ ‌of‌ ‌second‌ ‌section‌ ‌bands‌ ‌are‌ ‌often‌ ‌keen‌ ‌hobbyists‌ ‌and‌ ‌can‌‌                         
perform‌ ‌complex‌ ‌music,‌‌however,‌‌it‌‌may‌‌take‌‌more‌‌rehearsal‌‌time‌‌to‌‌become‌‌performance‌‌                         
ready‌ ‌with‌ ‌challenging‌ ‌repertoire.‌ ‌ 

Third‌ ‌and‌ ‌Fourth‌ ‌Section‌:‌ ‌Bands‌ ‌in‌ ‌these‌ ‌sections‌ ‌are‌ ‌the‌ ‌grass-roots‌ ‌of‌ ‌the‌ ‌brass‌ ‌band‌‌                             
movement.‌ ‌They‌ ‌are‌‌often‌‌formed‌‌of‌‌keen‌‌and‌‌committed‌‌players‌‌who‌‌enjoy‌‌the‌‌additional‌‌                           
social‌ ‌elements‌ ‌of‌ ‌band‌ ‌membership.‌‌These‌‌bands‌‌are‌‌also‌‌excellent‌‌for‌‌encouraging‌‌and‌‌                         
providing‌ ‌opportunities‌ ‌for‌ ‌new‌ ‌generations‌ ‌of‌ ‌talented‌ ‌players.‌‌ ‌  

Of‌ ‌course,‌ ‌in‌ ‌different‌ ‌parts‌ ‌of‌ ‌the‌ ‌world,‌ ‌the‌ ‌grading‌ ‌tables‌ ‌may‌ ‌differ‌ ‌in‌ ‌number‌ ‌and‌‌                               
standard‌ ‌depending‌ ‌on‌ ‌how‌ ‌many‌ ‌bands‌ ‌actually‌ ‌exist‌ ‌in‌ ‌that‌ ‌particular‌ ‌country,‌ ‌with‌ ‌the‌‌                           
terminology‌ ‌differing‌ ‌slightly.‌ ‌For‌ ‌all‌ ‌intents‌ ‌and‌ ‌purposes‌ ‌though,‌ ‌they‌ ‌are‌ ‌essentially‌ ‌the‌‌                         
same‌ ‌thing.‌ ‌It‌ ‌is‌ ‌also‌ ‌perfectly‌ ‌possible‌ ‌to‌ ‌be‌ ‌a‌‌member‌‌of‌‌a‌‌non-contesting‌‌band,‌‌a‌‌band‌‌                                 
that‌‌simply‌‌exists‌‌to‌‌perform‌‌like‌‌any‌‌other‌‌ensemble.‌‌Some‌‌of‌‌these‌‌bands‌‌sometimes‌‌have‌‌                             
religious‌ ‌affiliations‌ ‌like‌ ‌the‌ ‌Salvation‌ ‌Army‌ ‌which‌ ‌is‌ ‌detailed‌ ‌in‌ ‌the‌ ‌next‌ ‌section.‌ ‌ 

‌ 



‌ 

Salvation‌ ‌Army‌ ‌Bands‌ ‌ 
The‌ ‌Salvation‌ ‌Army‌ ‌Bands‌ ‌are‌ ‌broadly‌ ‌similar,‌ ‌but‌ ‌some‌ ‌key‌ ‌differences‌ ‌exist‌ ‌that‌ ‌a‌‌                           
conductor‌‌may‌‌need‌‌to‌‌be‌‌aware‌‌of‌‌(including‌‌their‌‌history).‌‌In‌‌(very)‌‌short,‌‌we‌‌can‌‌pinpoint‌‌                               
the‌ ‌beginning‌ ‌of‌ ‌brass‌‌bands‌‌within‌‌the‌‌salvationist‌‌movement‌‌to‌‌Salisbury,‌‌England,‌‌1878‌‌                         
when‌ ‌a‌ ‌local‌ ‌preacher,‌ ‌Charles‌ ‌Fry‌ ‌and‌ ‌his‌ ‌family‌ ‌brough‌t‌ ‌brass‌ ‌instruments‌ ‌to‌ ‌help‌ ‌with‌‌                             
open-air‌ ‌meetings.‌ ‌They‌ ‌quickly‌ ‌grew‌ ‌in‌ ‌popularity‌ ‌and‌ ‌by‌ ‌1883‌ ‌there‌ ‌were‌ ‌400‌ ‌British‌‌                           
Salvation‌‌Army‌‌bands.‌‌Much‌‌of‌‌the‌‌repertoire‌‌they‌‌play‌‌has‌‌sacred‌‌subject‌‌matter‌‌although‌‌                           
nowadays‌‌it‌‌isn’t‌‌strictly‌‌limited‌‌to‌‌this.‌‌Salvationist‌‌composers‌‌such‌‌as‌‌Eric‌‌Ball‌‌would‌‌even‌‌                             
write‌ ‌test-pieces‌ ‌using‌ ‌hymnal‌ ‌themes.‌ ‌Understanding‌ ‌the‌ ‌roots‌ ‌of‌ ‌the‌ ‌music‌ ‌can‌ ‌help‌ ‌a‌‌                           
conductor‌ ‌make‌ ‌interpretive‌ ‌decisions;‌ ‌salvationist‌ ‌hymns‌ ‌can‌ ‌often‌ ‌be‌ ‌more‌ ‌upbeat‌ ‌than‌‌                       
their‌ ‌catholic‌ ‌counterparts‌ ‌for‌ ‌example.‌‌ ‌  

There‌‌are‌‌also‌‌subtle‌‌differences‌‌in‌‌instrumentation.‌‌The‌‌repertoire‌‌these‌‌bands‌‌play‌‌is‌‌often‌‌                           
scored‌ ‌for‌ ‌a‌ ‌traditional‌ ‌Salvation‌ ‌Army‌ ‌band‌ ‌which‌ ‌has‌ ‌fewer‌ ‌cornets‌ ‌and‌ ‌an‌ ‌additional‌‌                           
trombone.‌‌The‌‌cornet‌‌parts‌‌in‌‌this‌‌instance‌‌being‌‌scored‌‌for:‌‌Eb‌‌soprano,‌‌solo‌‌cornets‌‌(x3),‌‌                             
1st‌ ‌cornet,‌ ‌and‌ ‌2nd‌ ‌cornet.‌‌ ‌  

All‌ ‌brass‌ ‌bands,‌ ‌from‌ ‌the‌ ‌humble‌ ‌community‌ ‌band‌ ‌to‌ ‌the‌ ‌professional‌ ‌quality‌ ‌top‌ ‌flight‌‌                           
contesting‌ ‌band,‌ ‌can‌ ‌be‌ ‌a‌ ‌rewarding‌ ‌experience‌ ‌for‌ ‌any‌ ‌conductor.‌ ‌In‌ ‌leading‌ ‌such‌ ‌an‌‌                           
ensemble,‌ ‌you‌‌will‌‌be‌‌engaging‌‌with‌‌a‌‌rich‌‌and‌‌long‌‌cultural‌‌heritage‌‌as‌‌well‌‌as‌‌having‌‌the‌‌                                 
opportunity‌‌to‌‌practice‌‌your‌‌rehearsal‌‌and‌‌baton‌‌techniques‌‌with‌‌music‌‌that‌‌can‌‌range‌‌from‌‌                           
contemporary‌ ‌music‌ ‌to‌ ‌“platitunes”‌ ‌and‌ ‌pop.‌ ‌ 
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